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the romantic story of the Taj, but otherwise it knows far too little of that man of genius, the magnificent Lorenzo of the Mogul Empire. In all this region of India you feel his charm and power, and you place him for ever afterwards in your mind as one of the great artistic influences of the world. Hardly even now can I bring myself to believe that the same mind inspired two such wholly different masterpieces as the Taj and the great mosque at Delhi. Modern India has revised the story of the last days of Shah Jahan. The old version was that he was cruelly treated by his son, Aurungzeb, who usurped his throne and made him a prisoner. The new version is that, like the mad King of Bavaria, he had a monomania for building which threatened to ruin his subjects, and that, to save themselves, they put him gently away about the time when he was planning the black Taj on the other side of the Jumna, with a silver bridge to join it to